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THE IMAGINUS POSTER SALE 

Claude Monet to Courtney Love 

The Best Selection Anywhere 

Date: Nov. 27-29 Hours: 9-8 

Place: Union Building rm 107/108 Last Day: 9-5 




Department of Atmospheric and Oceanic Sciences 
Burnside Hall, Room 945, 398-3764 

INTRODUCTION TO OCEANIC SCIENCES 
195-220B 

The Oceans: their history, properties, 
circulation, dynamics and role in climate 
change. 

Mondays, Wednesdays, Fridays 
09:30 to 10:30 

Macdonald Engineering Bldg., Room 279 
Instructor: Dr. Gavin Schmidt 

A course open to students in all faculties — 
no prerequisites. 






This holiday season , 
visit Les Galeries du Parc 
and get your shopping 
off and running. 




3575 Avenue du Parc 
(Between Milton and Prince-Arthur) 
Over 40 shops and boutiques 

So close, so convenient! 










WRITERS, 

PHOTOGRAPHERS, 

LAYOUT 

PERSONNEL, ETC 
ARE VERY 
WELCOME. 
SHATNER, B-03 
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African Studies: What 
went on, what’s going on 
and what you can do 



The study of the African continent in 
the university arena is indispensable. Africa, 
like all other areas of the world, has made its 
own unique contribution to the evolution of 
world history, politics, religion, economics, 
culture and philosophy. If you are not aware 
of these contributions, then it is because you 
have not been taught. 

Courses offered through McGill's 
African Studies program offer a world of 
knowledge about such contributions. 
Unfortunately, threats of eradicating and 
marginalising the African Studies Program 
at McGill have continually surfaced since its 
conception. 

Asthe University headsfor large budget 
cuts, the program's tenuous position has 
come sharply into focus. If budget cuts are 
made tothe already under-funded program, 
it will not survive. 

For decades, the Black Students' 
Network (BSN) and otherconcerned students 
have lobbied thestudentgovernment, McGill 
administrators and outside interests to help 
preserve and improve African Studies. In the 
fall of 1994, the Africana Studies Committee 
was formed to concentrate whole-heartedly 
on the issue. 

Not only has this committee successfully 
demonstrated McGill students’ interest in 
courses about Africa, it also collected 
hundreds of signatures in support of hirinq 
an Africanist in the Anthropology 
Department. But the climax of student 
support came in March 1995. 

Although swamped with assignments 
and exams, over 200 students rallied in front 
of the Arts Building in support of African 
Studies. In addition, over 400 letters of 



support were signed and handed over to the 
dean of arts. 

Despite mass support for the African 
Studies Program, it is still in threat of extinction. 
What will guarantee its survival and growth? 
The answer is the establishment of a chair, the 
cost of which is a $1.5 million investment. 

This chairperson's sole commitment 
would be the African Studies Program: its 
promotion, maintenanceand improvement. A 
chairperson means continuity. Without 
financial investment, the African Studies 
Program at McGill could easily be cut. 

How will this money be raised? The 
students of the African Studies major and 
Africana Studies Committee are offering to 
raise $200 000 towards the establishment of a 
chair, on condition that McGill puts up the 
rest. It's a long-term project, and it may be 
difficult. But it is not impossible. 

Special attention is also being allotted to 
the threat of elimination of two positions, one 
in Anthropology, the other in Political Science. 
Bothare presently filed by Africaniststeaching 
courses in the African Studies Program. 

Currently, efforts are being made towards 
research, dialogue and fundraising. This 
research includes an appointment with Dean 
Miller, the dean of arts, to discuss how African 
Studiesfitswithinthecontext of McGill's future. 

Action that is being taken includes 
fundraising and mobilisation of support. We're 
going to need more than bake sales, though. 

If you would like to make a small 
contribution, call the BSN with a fundraising 
idea at 398-6815, or write Dean Miller at 
Dawson Hall to voice your support for African 
Studies and other interdisciplinary programs. 
Together we can make a difference. 



Opinion submitted by Debra Lovinsky and Odette Boya, 
Africana Studies Committee 

LETTERS 



Gert’s bombs 

To the Daily, 

I would like to compliment 
Gert'sontheircreative advertising 
poster campaign. The use of the 
atomic bomb is quite 
commendable. I'm sure people will 
have a "blast." 

Debra Lovinsky 
African Studies, U3 

More cover-ups? 

To the Daily, 

At first I thought my faith in 
the Daily had been restored. Under 
the front-page headline "SSMU 
vp external resigns" I thought the 
rumours circulating since last year 
would have been substantiated. 
Instead, I was stunned by an 
appalling lack of insightintowhat 
may be the most egregious 
suppression of detailssurrounding 
a criminal element of the SSMU 



this decade. 

The allegations leveled against 
Nick Benedict require clarification. 
Specifically, yourcursory coverage 
begs at least three important 
questions: When (assuming there 
was one occasion) did he sell the 
marijuana (assuming only one 
drug was involved)? To whom did 
he sell the drug? Where and in 
what context did the trafficking 
take place? It is likely that the 
answers to these questions will 
remain the business only of Mr. 
Benedict. As a student of this 
university, however, Benedict is 
subject to a Code of Student 
Conduct [see sections 8(b), 10(b) 
and 14(a)] which, depending on 
the answers to the questions 
above, could have damning 
implications for both he and other 
SSMU executive members whoyou 
have accused of "cover-ups." 

Many students who have been 
privy to the rumours over the past 



year are disappointed. The Tribune 
has finally lived up to its 
unfortunate reputation for 
dancing to the tune of the SSMU 
alone. Now the Daily, too, isshying 
away from that very sort of 
rigorously independent reporting 
by which it claims to be governed. 
Do not! Expose this malfeasance, 
and demand the expulsion of 
Benedict and others like him from 
McGill lest the institution be 
tainted by their puerile criminality 
and fetid behaviour. 

Keith PJ Donahue 
U3 Political Science 



Richard Beaulieu 
please come to the 
Daily to speak to an 
editor about your 
Hyde Park. 



The Daily welcomes all letters under 300 words. Add your name, program, year and phone number. Anonymity can be provided; talk 
to an editor beforehand. We print all letters provided they are not racist sexist, homophobic or slanderous. Opinions can be 
expressed in the form of a Hyde Park, no more than S00 words. 
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Black Grape 
(Radioactive/MCA) 

Since the self-destruction of 
the Happy Mondays, Shaun 
Ryder and Bez have apparently 
kicked their respective heroin 
habits, struck a partnership with 
ex-dealer cum rapper, Kermit, 
and decided to attempt a 
renaissance of sorts in the form 
of Black Grape. Musically, Black 
Grape progress along the path 
abandoned by the Happy 
Mondays, blending dance beats, 
a concrete sense of groove and 
vocals that fall somewhere 
between singing and ranting. 
For good measure, they've 
added slide guitars, harmonica, 
and sitars where necessary. 

Although his lyrics remain 
obtuse and enigmatic, Ryder has 
refined his original train-of- 
thought style to accommodate 
new partner Kermit. The result 
is a collection of lyrical non 
sequiturs perhaps epitomised by 
the following exchange: "Jesus 
was black man /Wait, Jesus was 
Batman / No, that was Bruce 
Wayne." Although the album 
suffers from much of what 
plagued Happy Mondaysalbums 
— namely, it's difficult to listen 
to the album in its entirety — 
there is a level of consistency 
that suggests Ryder is taking 
more care in his work. In "A Big 
Day In The North," he even 
sounds sentimental. Perhaps his 
worst days are behind him. And 
for those who are wondering, 
Bez still does nothing. 

- Kevin Siu 



Seven Mary Three- 
American Standard 
(Mammoth/Attic) 




A band from Florida, of all 
places, Seven Mary Three makes 
its debut on the intermediate 
label pairing of Mammoth and 
Attic. At first listen, American 
Standard is straight-out rock: 
chorus-verse-chorus. But wait, 
isn't that Eddie Vedder? Vocalist 
J. Ross uncannily pulls off a 
credible imitation of the 
hounded Pearl Jam frontman 
minus the "I don't like the 
spotlight" attitude. The Vedder- 
esque snarl of "My My" is 
convincing, but it sounds like 
Ross tries too hard. The refrain 
of the song is lifted straight out 
of a Stock-Aitken-Waterman 




(thewriter/producertrioofsuch 
'80s pop stars like Rick Astley) 
tune: "Ain't too proud to beg." 

Seven Mary Three isn't guilty 
of total plagiarism, however, 
and a few numbers expose their 
world views. The lyrics of "Devil 
Boy" lament the loss of 
spirituality in general and 
Christian religion in particular. 
Ross sings, "For heaven's sakes, 
it's only been 2000 years, I can't 
wait any longer for you / for 
heaven's sakes, I would give back 
eternity, if you would come back 
to me." Musically, the simple 
three chord arrangements - like 
track 6's Gm-B-Am progression - 
run throughout the album. 
Distortion isminimal and muted 
- the guitars murmur ratherthan 
blast. 

Don't look for anything new 
here, as Seven Mary Three is as 
plain as rock can be, but if you 
like the tried and true, then 
American Standard is it. 

- Mike Cullen 
Seven Mary Three plays Sat., Dec. 
2 at Club Soda, 21h. Tickets S6.99 
at the door. 



Voivod-Negatron 

(Hypnotic/MCA) 




among Montréal metal bands 
to hit the spotlight — even if it 
is a minor one. The band has 
escaped the one-city/one-scene 
environment and played itself 
into major label interest. True 
to metal band tradition, the 
songs are all layered with bass- 
heavy guitars. However, the 
ever-present, pounding rhythm 
of chords tends to obscure what 
metal bands are most adept at: 
lightning solos. 

Beyond the howling lyrics, 
Voivod does experiment a little 
with their sound, as the title 
track has an ambient 
background that surfaces 
insistently between choruses - 
notsomethingyou'dexpect.The 
final track, "(Don't no 
anything)," even makes hints at 
industrial-techno, not unlike 
Front 242. The lyrics are, well, 
incomprehensible — from this 
you can tell I'm not a metal 
aficionado at all. The songs, 
which average over five minutes, 
are wearisome to listen to, but 
perhaps it sounds a whole lot 
better, to a fan's ears. 

- Mike Cullen 




Goldie - Timeless 
(Mercury/Polydor) 

With the ever-changing 
world of dub, ambient, 
breakbeat and trip hop, Goldie 
triestochangethe landscape by 
bring in his ownjungle/ambient/ 
drum'n'bass sound. 

When I first listened to 
Timeless, I felt lost. The multiple 
layers of the first track kept 
throwing me curves left and 
right, leaving me a blind man 
wandering through a maze. It 
was an intoxicating and 
confusing mix of eerie, ambient 
keyboards and deep bass with a 
heavy beat. I felt rather sick 
when I first heard this album, 
but only because I wasn't 
prepared for the bumps and 
turns in the music. 

Goldie mixes R-'n-B vocals 



The Vacant Lot - 
Shake Well 
(Shake the Record 
Label) 

Music columnists must get 
sick of this stuff. I mean it is so 
catchy, well written, sometimes 
insightful and always listenable 
thattheymust really, really want 
to writesomething catchy about 
these types of albums. The 
problem is, power pop seems to 
have been mushrooming up 
everywhere of late, from little 
local labels like Montréal's Shake 
the Record Label to power 




with soothing melodies, yet at 
the same time hitsyou hard with 
non-stop percussion that makes 
you stamp your feet. The mix is 
so strange that you can't help 
falling into a trance like state. 

The percussion on this album 
is one of its most intense 
qualities. Not the mindless beat 
found in low-quality, Polytel 
techno, but drums with depth 



G O LÀD I E 



T I M E IL E S S 



players like Geffen, Warner and 
Atlantic. This by no means 
lessens the musical integrity of 
bands like New York's The 
Vacant Lot, who write songs that 
you just might find yourself 
humming or throwing onto a 
mix tape for your best friend. 

Although still relatively 
unknown, this band has definite 
potential. They incorporate pop 
sensibility with loudish guitars, 
the occasional influence of punk 
power strumming and ample 
talent in writing and singing. 
The combination has proven 
itself to be hugely successful, 




and texture. The way they are 
woven into the music gives it 
that extra dimension. 

Some tracks, like Kemistry, 
disturbed me when I first heard 
themandstilldoes.Theconstant 
change in speed and rhythm 
threw me for a loop and left me 
drowning in sound overload. 
The constant fluctuating beat 
didn't jive with the airy vocals 
and distracted me from the 
melody. It didn't enhance the 
experience, but rather left me 
wondering how much more of 
it I could take. 

Overall, this album is worth 
listening to. If you have a taste 
for ambient à la Orb: Live 93, 
then you will love this album. 
Maybe not at first, but you will 
grow to love it. 

- Derek Fung 



probably since the beginning of 
rock and roll. One little criticism: 
I always prefer a lyrics sheet to 
smarmy pictures of monkeys and 
people from the '50s. It sort of 
implies that the words aren't 
really that important anyway. 
Besides, monkeys just aren't 
funny. Despite the simian 
perplexity, this album is overall 
quite solid and a worthy 
addition to your power pop 
collection. Remember, it'sa local 
label. At least that way you've 
got a good idea thatyour money 
isn't being spent on Royal Family 
Collectors Cards. 

-Jay McCoy 




The Cardigans - Life 
(Tramp olene/ 
Stockholm/Polygram) 

in these days when '60s 
furniture is enjoyed only as 
kitsch, it's easy to forget that at 
onetime people genuinely liked 
plasticcoffeetablesandchrome 




easy to dismiss the Cardigans as 
another band who are 
shamelessly mockingthe musical 
curios of past years. However, 
the care they've taken in their 
music betrays a surprising 
sincerity, and the Cardigans, 
refreshingly, see no need to 
constantly wink at their 
audience.This is pure, wonderful 
pop, popthatpeoplehave taken 
the care to craft lovingly. Despite 
pop music's negative 
connotations these days, the 
Cardigans join Saint-Etienne and 
Heavenly as one of the few 
bands who actually do it well. 

The Cardigans combine jazzy 
guitars, versatile drums, the 
occasional horn and flute 
embellishment, and sweet, 
heart-stealing vocals to deliver 
an album that is more warming 



than cloying. There are at least 
a dozen moments on Life that 
make me stop what I'm doing 
and just smile. To name a few: 
the line "You, in brown-checked 
suit, said my dress was 'very 
cute'" in "Gordon's 
Gardenparty; the chorus of 
"Daddy's Car"; all of the drum 
fills; and the way they pull off 
Sabbath Bloody Sabbath (yes, 
that one) without making it 
sound like a joke. This album 
makes me happy. 

Onafinalnote,theCardigans 
are Swedish, which itself has 
negative connotations 
musically. I'll admit that I like 
Ace of Base too (at least the 
singles), but I imagine that in 10 
years, I'll still be listening to the 
Cardigans' Life whereas Ace of 
Base will just be some curio. 

- Kevin Siu 
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McGill Undergraduate 
Students — 

Get your eligible medication at 
only a 10% charge to you! 
Just present your McGill id card . 

McGill Graduate Students — 

Present your insurance card for 
the same benefits. 



— Available al 3 Convenient Downtown Locations — 

1. 1455 Peel St., Metro Level 843-7117 

Les Cours Mont-Royal 

2. 2020 University 284-0266 

Pres. Kennedy, Metro Level 

3. 3575 Park Ave. 849-6176 

Corner Prince Arthur 
Galeries du Parc (La Cité) 



EDDY BISHARA 



PHARMACY 




^VOWGES CAMPUS 

\n«ÉD ry 

Wbreak?!?// 



3480 McTavish 
(Union Bldg.) 

398-0647 



2085 Union 

284-1368 

'Subject lo date 
restrictions and 
availability 



"Weekend Specials" 

Travel mus! be completed by 

Calgary 

Edmonton 

Fredericton 

Halifax 

Moncton 

Regina/Saskatoon 
St. John (NB) 

St. Johns 
Toronto 
Vancouver 
Victoria 



19 Dec. '95 

from 

$335.00 
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BLUR 

RADIOHEAD 
SMOKING POPES 
SUPERGRASS 
SHOWBUSINESS GIANTS 
P 

13 ENGINES 
BLIND MELON 
SANDBOX 
ECONOLINE CRUSH 
D.O.A. 

WHALE 

RAGGADEATH 

EVERCLEAR 

SPARKLEHORSE 

MENTHOL 

THE TEA PARTY 

THE VERVE 

WOODEN STARS 

CHARLIE HUNTER TRIO 



Win a CD! 

Limited number— first come, first served . 

At the Daily ad office: 
Shatner B-07 



ÇMmêRfccfu/Mto 

CANADA’S LARGEST AND BEST-KNOWN RECORD STORE 



ivsBEen 3YEats since *me Happy nriottoavs biAooeD Afrer 
aavinG LauNcneo rrfeDCHESTEFt Scewe_ 

now shaun rvoer is BacK! 




GRAPE 

mmm 
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Bellyaches out 
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jaaasa» 



f“a royàîly blasted, 

| screamingly dn mlç G 
| samba part*-a total 
knockout?’ -vox ■; 
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arsopink 
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j pop over tho - ': 
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“A party with dirty sex In'tho IMng room, fBthy funk 
t stored dodgy stimulants on the stairwell, the same freaking j 

I on*™** nfgtttbefore." - _ j 



ÏTsGItat WHeII yoU’Re stftaiGHt... YeaH! 



AT SAM’S ONLY 

$8 J*a. cass. ^13 B ®®- cd 



The above item is on sale at the advertised price or less until Nov 27/95. Limit one each per customer. I * 

g 399 ST. CATHERINE ST W. Hj 

HOURS OPEN: MON.-TUES. 9M/f7PM»WED.-FRI.9AM-9PM*SAT.9AM5PM*SUN 12PM-5PM np«; arts ■ 



DES ARTS 
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Stories without words 

Portraits of Bosnia at the Galerie Unison 



by Lori Waxman 

A woman I had the pleasure 
of being briefly acquainted with, 
believed that another genre of 
museum was needed: the social 
museum. Here, she explained, 
social commentary 

masquerading as art could be 
hung, thus leaving the wall space 
in real museums free for real 
art, art for art's sake. 

Hogwash. Bologna. Bosnia. 

Twenty black and white 
photos are hung on the real 
walls of the little Galerie 
Unison, under the words 
Portraits de Bosnie. No more 
political or social context is 
forced upon you; add the rest 
as you wish, or as your mind 
obliges you. 

In a remarkable 
demonstration of control (of 
the camera? of the self? of 
me?), Francis Lhotelin has 
photographed old people and 
young people, one gun, a 
market scene, two sutured 



limbs. Hopefully you will see 
morethanthis, but Lhotelin does 
not force a message through 
your eyes. 

Most of the photos are either 
portraits of children, or of old 
men or women. Along one wall 
of the gallery hangs a balance 
beam of them, three old women 
to one side, three old men to 
the other, a charming young 
girl playing lady justice in 
between. 

The child stands upright, the 
whole of her shadowless little 
body visible against an indistinct 
background of blank, grey 
cement buildings. The elders 
that flank her are seen much 
more closely: six different, 
deeply wrinkled faces, coloured 
by shadows light and dark, little, 
if any, background visible. 

All of the portraits followthis 
pattern. Children play with other 
children, stare coyly at the 
camera, notice their 
environment — they are in 
surroundings, are given a 



context. The old people aren't 
given a context, nor a body. 
Whatever can be told must be 
read in their faces. 

The market scene is an 
exaggeration of the style used 
in the children's portraits. A 
bird's eye view, the only one in 
the show, sights the crowd of 
elderly people milling about 
grub-covered tables, one of the 
more complex milieus 
photographed. The faces in the 
crowd are all too small to be 
distinguished. 

The gun portrait isalsosimilar 
to those taken of the children. 
The entire length of the rifle is 
visible; the rifle itself leans 
against the interior wall of an 
unidentified building. 

The two morgue-like 
photographs of sutured limbs 
are far removed from the 
market, gun and children 
portraits. The graphically 
stitched-up forearm and hand, 
coagulated blood drops 
hanging, and the laced up leg 



and foot, held together by 
metal rods, protrude from 
backgrounds of utter blackness. 
Nothing but the roughly 
patched limbs materialise 
visually, just as the elderly faces 
stand alone. 

The portraits backed by 
scenes are fronted by people 
with young faces or 
unreadably small faces, and by 
a mute rifle. The more complex 
the background, the less 
revealing the face. But do 
these scenes actually provide 
more context for their subjects 
than the elderly faces and 
sutured limbs provide for 
themselves? How much 
background is necessary to tell 
a story? 

Working together, Lhotelin 
and a reporter interviewed 
Bosnian refugees during the 
time the photographs were 
taken. Many of the older people 
had lost their entire families. All 
of the elders photographed for 
the show were Croatians except 
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for one blind woman who was 
Serbian. 

Whether you want this 
additional contextand whether 
you want to deal with it is left 
up to you. 




Ivy League 
by Cameron Booth 







War-time S ar aj evo 

A glimpse behind the headlines 



by Idella Sturino 

“...one should write about 
what cannot be read in the news- 
paper. and as far as the truth is 
concerned — well, one should 
take a person's word over an 
institution 's, beca use much more 
harm is done by institutionalised 
half-truth than by individual bias. " 

- Elma Softie, Sarajevo Days, 
Sarajevo Nights 

As Sarajevo writer Elma Softie 
recognises, there is a degree of 
dishonesty in trying to under- 
stand a war by only reading 
newspaper headlines. 

And yet, three years into the 
Bosnian-Serb war, our insight 
into the devastating and com- 
plex conflict has not extended 
beyond the stuff of newspaper 
reports. 

Gradually emerging from the 
Balkan war, however, are sto- 
ries which reach beyond reports 
and delve into the day-to-day 
reality of those living in a state 
of war. 

Elma Softie's Sarajevo Days, 
Sarajevo Nights, by offering a 
glimpse of one woman's war- 
time story, is one of these. 

A diary of the war 

Translated by Toronto scholar 
Nada Conic, Softie's collection 
of observations, thoughts and 
letters bears a striking resem- 
blance to the wartime Diary of 
Anne Frank. 

Like Frank, Softie initially 
turns to writing as a way to keep 
track of the fast and frightening 
pace of the changes happening 
around her. On April 8, 1992, 



with the onset of the siege of 
Sarajevo, Softie started to keep 
a record ofthecity'sexperiences. 
"In Bosnia-Herzegovina," she 
writes, "Chaos." 

Softie summarises reports of 
sniper attacks, people's flight 
from Sarajevo and the imposi- 
tion of a police curfew. 

Her writing, however, soon 
becomesmorethanjusta record 
of events. As the horror of the 
war increasesand continues into 
1995, Softie finds an outlet for 
her frustration, fear and anger 
through her 
journal and let- 
ter entries. 

In them, 
readers find an 
honest, dis- 
turbing and 
vivid glimpse 
intotheformer 
Yugoslavia as it 
progresses into 
a war of which 
the outside 
world has al- 
ready grown 
tired. 

Softie's nar- 
ration de- 
mands that we 
rediscover the 
Balkan war 
through her 
story. In listen- 
ing to her ex- 
periences and 
those of her 
friends— Mus- 
lims, Jews, 

Serbs and 

Bosnians alike, the devastation 
and their will to carry on in the 
face of it is revisited. This is the 
true reality of the war, one which 



newspapers and television cam- 
eras often fail to record. 

Softie recounts the details 
of everyday wartime life with 
a simplicity that allows the 
irony, poignancy and confu- 
sion of the situation to reso- 
nate. "Empty train stationsare 
horrible things," she offers at 
one point. 

Softie also writes of huddling 
with her family in a corner of 
their apartment when the 
bombing starts on the streets 
below and the strange sensa- 




...one image that dogs rqe mercilessly: 
the circus. Behind the dazzle of the cir- 



cus ring, a small zoo. You pay admission 
to see the animals that perforrrnmthe 
program. The elephant. A jriagnificent 
colossus. His left foreleg and his right 
hind legjDpj^nd with snort chains at- 
tachejfto thiclç iron pegs stuck in the 
groupa. He çan^ go anywhere. But he 



gency. This becomes clear in the 
second half of the book, which 
consists of Softie's letters to fam- 
ily and friends 
outside the war- 
torn region. She 
describes her 
letters as "a 
need to reca- 
pitulate my war- 
time experi- 
ence, and for 
that I require a 
listener, not a 
conversational 
partner, just a 
listener. Foryou 
and I cannot dis- 
cuss this war. 
Nowadays we 
inhabit differ- 
ent worlds, you 
and I." 

The fact that 
the listener and 
Softie inhabit 
different reali- 
ties is most ef- 
fectively seen in 
the gap which 
persists be- 
daily graphic by max francisco tween what the 
tion of feeling safe in the base- world is told about the war by 
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moves. Ünjforml^m arrimprobably slow 
rhythm, ...left, right left....! stood and 
watched and choked on my te$rs of grief 
and helplessness.... That elephant - is 
Sarajevo^—- - 
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ment where they hide during 
the shelling. 

Throughout Softie's entries, 
the hunger, lack of electricity, 
a shortage of water and con- 
stant shelling are referred to 
as conditions to which she finds 
herself, surprisingly, growing 
accustomed. She writes of 
searching for bread and liter- 
ally crying over spilled milk 
because it is so scarce. 

Different worlds 

Softie's vivid descriptions and 
constant references to an inse- 
cure and violent future remain 
incomprehensible to readers de- 
spite the words' clarity and ur- 



news organisations and what 
Softie knows to be the reality. 

Throughout Softie's entries, 
New York Times headlines con- 
trast blaringly with her own 
words. 

Indeed, one of Softie's most 
persistent frustrations is the 
hollow news-speak through 
which she hears about the "con- 
flict" in Bosnia. 

Softie writes of the betrayal 
of Sarajevo by its supposed 
"friends" in the international 
community and the 
marginalisation of the war com- 
pared to events closer to the 
Western world's interests. 

She bitterly refers to Western 
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diplomats as mere "tourists" in 
the city who are unwilling to 
effect real change. She ridicules 
the effectiveness of the UN and 
the "peace process" and notes 
the consistent lack of respect 
for ceasefires. 

In the end, it is Softie's im- 
ages which tell the real and un- 
heard story of life in the war- 
torn former Yugoslavia. 

The images of children be- 
ing bused out of the city, leav- 
ing Sarajevo to "die of old 
age," or of the streets she grew 
up in, riddled with corpses and 
stained with blood; the image 
of women straining to cook 
with the little food that they 
have over a fire made of old 
newspapers, orof peoplewait- 
ing in line for water and food 
supplies all haunt the reader. 

But Sarajevo Days, Sarajevo 
Nights is more than a portrait 
of despair. It is also one of the 
resilience and strength of 
those who continue to live 
with the minimum. It offers an 
honest depiction of the war 
we have heard so little about. 

Softie writes that it is better 
for her to have known the expe- 
rience of war than to never have 
seen war at all. "The only thing 
I am certain of when it comes to 
this war is that I wouldn't miss it 
for the world... I do not want to 
forget even a moment of this 
horror. I wantto remember eve- 
rything. Simply so that nothing 
that human beings can do will 
ever surprise me again." 



Sarajevo Days, Sarajevo Nights 
by Elma Softie, 
translated by Nada Conic 
Key Porter Books, S26.95 
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Anyone who has a normal, # . decision as the following: Dr. Peta Tancred, director of Lately, many brands have 

functioning brain can be a advertising ban Under Canadian the McGill Centre for Research taken to offering products 

nicotine addict. In fact, most lifted constitutional law, there is a and Teaching on Women, geared to women that can be 

smokers continue to smoke Assuming that people, in three part test for determining acknowledges the correlation bought with proofs of purchase 

because they are addicted to particular women, are not whether a limit of a between smoking advertising from cigarette packs. These 

nicotine. choosingtosmokebecausethey constitutional right or freedom and the increase of smoking incentives are offered with a 

But what is it that compels consciously want to harm is "reasonable and among young women. She says timelimit, 
people to smoke that initial themselves, there must be other demonstrably justifiable.” The thatadslinksmokingtoa "smart, For the outfit featured in the 

cigarette? And since few can reasons to explain the trend in governmenthadtoprovetothe elegant lifestyle," which women Virginia Slims V-wear ad, you 

legitimately say that their first the increase of young female Court that the limitation was buy into more readily than men have to buy about five and a half 

cigarette was enjoyable, what smokers. the"leastdrasticmeans" — that because men do not have the packs a day for six months, 

wasitthatmadethemcontinue One reason is the correlation is, impaired freedom of same tremendous need for according to the calculations of 

smoking despite thewell-known betweenthemediaandwomen expressionaslittleaspossible.lt acceptance as do young women. Dr. Elizabeth Whelan, president 



health risks? 

Not everyone is heedless to 
the warnings against smoking. 
Medical news and common 
sense do have an impact on 
some. White, middle class men, 
for example, have stopped 
smoking in greater numbers 
than any other group. But 
women's smoking has gone 
down only slightly over all. 

According to a May/June Ms. 
magazine article, women now 
make up nearly half (48 per cent) 
of all smokers in the U.S., and 
researchers predict they will 
soon be the majority. 

In addition, the number of 
women who begin smoking 
during high school and college 
has risen steadily, while the 
number of men has declined. 
Recentstudies on smoking trends 
show that women as a group — 
in particular women living in 
poverty and those with less 
education — are being more 
affected by smoking than the 
overall population. 



“You can just see by 
walking around the street 
that young women are 
being unbelievably caught 
up in the smoking trend.” 

— Janice Forsythe of the 
Canadian Council on 
Smoking and Health. 

smokers. When addressing the was on this point that the 
question of why women are government failed to discharge 
continuing to smoke despite its burden. Since the 
health warnings, one must government failed on this issue 
address the questions of why of least drastic means, the ban 
women in particular are so on all tobacco advertising was 
targeted and affected by lifted. The verdict as it stands 
tobacco advertising. now is tentative; it will be 

Advertising has made appealed by anti-smoking lobby 
smoking a women's issue. Eric groups in the near future. 



"In our educational system, men 
are allowed their own 
personality, while women are 
desperately seeking acceptance." 

According to Dr. Tancred, 
because men appear more 
confident than women, they are 
affected less by the suggestive 
media images marketed by the 
tobacco industry. 

For teenage girls, concerns 
such as social acceptance, 
attractiveness and body image 
faroutweighthoughtsof serious 
illness in the far off future. 

Dr. Tancred also cites social 
interaction pressures among 
young people as another factor 
for why women smoke. She 
argues that women are 
conditioned to pursue an ideal 
of glamour and sophistication. 
Advertising feeds into this, 
featuring images of beautiful, 
glamorous women. Often, these 
women are not even smoking, 
but the juxtaposition of the 
image and the tobacco label 
subtly define the activity of 



of the American Council on 
Science and Health, who keeps 
track of cigarette ads aimed at 
women. 

You’ve come a long 
way...? 

According to a recent article in 
Ms magazine, it is ironic that 
women who live in poverty are 
the biggest smokers.The article 
goes on to explain that the 
physical affects of smoking, 
relaxed muscles, increased 
concentration and relief of 
anxiety holds particular appeal 
for women who live in 
poverty. As poor women are 
more likely to juggle multiple 
roles, these physical affects are 
ways to reduce stress and expert 
control overtheir environment. 

Lorraine Greaves, vice 
president of the International 
Network of Women Against 
Tobacco and a sociologist who 
has analysed the many ways 
smoking functions for women, 
noted to Ms. magazine that 



ition or liberation! 



noking is a women’s issue 



smoking can provide them with also a way that women could 
an escape when no others exist, "play with the boys." 

"Women often smoke to claim Virginia Slimscontinuestotell 
and mark their personal space," women, "You've come a long 
says Greaves. "This allows them way baby!" and "You can do 
to separate or break from it!" 

partners, children and work When it is marketed in this 
mates whenever desired." fashion, smoking becomes one 
When Dr. Trancred addressed more way in which the modern 
the question of why smoking is women has control over her 
especially prevalent among poor body and her life, 
women, she again brought up This concept is in turn 
the issue of self-esteem. interpreted by adolescents, so 

"It is the people who are the that when a teenage girl smokes, 
most powerless, who lack respect she knows she's not a little girl 
for themselves because of low anymore. Images of sultry 
self-esteem who will use smoking women have been 
smoking as a means of self forever inculcated into our 
assertion." culture sincethe '40s when every 

Dr. Tancred suggests that not voluptuous blond star smoked 
only is smoking a means of social long, black cigarettes. The image 
acceptance for women, it is also a of the "woman of the night" in 
symbol of self-affirmation. Since the sexy black dress would not 
the tobacco companies started be complete without a cigarette, 
marketing to women and girls 70 . Young girls may not have the 

years ago, the association dress or the hair or the breasts, 
between smokinq and but by smoking they can 
independence has been an old appropriate this aura. Smoking 
time favourite. is seen as sexy, and the girl can 

This link between emulate this image without ever 
independence and smoking having to take her clothes off. 
dates back to when women's 

smoking was socially ttlG SÜITI image 
unacceptable. Tobacco In this way, the issue is more 
marketers capitalised on the complex than just a self-esteem 
allure of breaking the taboo, deficiency in young women. Low 
linking smoking with women's self-esteem may be a factor in a 
liberation. By taking on male woman's decision to smoke, just 
characteristics, women could as social pressures may also be 
compete betterwithmen.lt was contributing factors. But these 



are certainly not the only problems is wrong." 
influences. Alex Johnston, a Johnston suggests that the 
McGilllawstudentwhodidsome discrepancy between the 
of her graduate work in numbers of male and female 
women’s studies and who has smokers is based on the issue of 
worked at various women's dieting. Women smoke because 

The overturning of 
Canada’s media ban on 
cigarette advertising 
means that the tobacco 
companies now have 
carte blanche to feed 
women any kind of 
advertising they choose. 



centres, doesn't buy the self- they want to be thin. The 
esteem argument. tobacco companies' marketing 

She says that targeting one techniques play into this desire, 
groupofsmokersandattributing We never see fat, out of shape 
theirhabittoselfesteemiswrong. smokers in advertisements. The 
"When kids start smoking at 14 women in the ads are thin and 
or 15, it is largely due to social beautiful, 
pressures and a need for The advertising theme of 
acceptance. However, these identifying smoking with being 
pressures have greatly dissipated thin began with Lucky Strikes 
by the time women reach the 1920's"ReachforaLuckyinstead 
universityage.So,tolinkwomen of a sweet" campaign, which 
smokers in the 1 8 and over age featured a slim woman with the 
bracket solely to self-esteem shadow of a double chin 

looming behind her. Ads often 




The association 
between smoking 
and glamour is 
about as subtle as 
the make up 
brush that the 
model is holding 
next to her 
mouth much like 
one would hold a 
cigarette, just in 
case anyone 
forgot what was 
really being 
advertised. 



emphasis the words "slim" and 
"thin," as in the Capri slogan 
"There is no slimmer way to 
smoke" and Misty's "slim and 
sassy," and of course, Virginia 
Slims. 

Cigarette labels which direct 
their product primarily at 
women make the cigarette 
longer and thinner. As a result, 
according to former U.S. 
Surgeon General C. Everett 
Koop, many young girls are left 
with the misconception that 
taking up smoking will actually 
make them thin. 

In their exhaustive battle 
againstfat, many women would 
rather reach for a cigarette than 
think about intangibles such as 
the possibility of cancer. 

Really a woman’s 
issue 

Butforwomen, this possibility is 
fast becoming a reality. A 
Canadian Federal Health 
Department Study, published in 
the Canadian Journal of Public 
Health, confirmsthat women are 
bearing an increasing share of 
the death toll from tobacco use. 



Smoking related deaths among 
Canadian women rose to 13 541 
in 1991 from 9 009 in 1985. In 
the same period, the number of 
deaths among men stayed the 
same, at roughly 28 000. 

More recent data, released in 
September, 1995, suggests that 
smoking rates among young 
womenarestill rising, said Janice 
Forsythe of theCanadian Council 
on Smoking and Health. 

"You can just see by walking 
around the street that young 
women are being unbelievably 
caught up in the smoking trend. 
It is really a woman's issue," 
commented Forsythe. 

The study predicts that 
smoking related deaths among 
young women will continue to 
rise until the late 1 990s and might 
eventually exceed those among 
men. The study also found that 
Canadian deaths attributable to 
smoking increased 8 percent from 
1989 to 1991, to a total of 41 408 
in 1 991 . Of the increased deaths, 
89 per centofthosewerewomen. 

In the U.S., smoking kills more 
women than alcohol, illici t drugs, 
car accidents, suicide, and 
homicide combined, according to 
Ms. magazine. Lung Cancer, 
which has increased over 400 
per cent in the last 30 years, is 
now the biggest killer of women 
—biggereventhan breast cancer. 

As well, women are more 
susceptible to smoking-related 
health problems, including 
reproductive tract infections and 
cervical cancer, and those who 
use oral contraceptives have an 
especially high risk of stroke and 
heart disease. 

Despite the fact that many 
women know these things, they 
continue to smoke anyway. 
Often their reasons for doing so 
are independent of the nicotine 
addiction. 

The overturning of Canada's 
media ban on cigarette 
advertising means that the 
tobacco companies now have 
carte blanche to feed women 
any kind of advertising they 
choose. 

Because tobacco companies 
are not about to give up 
marketing tools which have 
worked thus far for them, 
change needs to come from 
women themselves. 

Sharon Lerner, an American 
health advocate writing in Ms. 
magazine, provides a possible 
place to start. According to her, 
women need to realise that 
smoking has more to do with 
being exploited than with being 
liberated. 
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Wonderful 
performances in Peter 
7V Paul Get Mary’d 
can’t save script 




by Meredith Cohen 

Boy meets boy (at a bar bust), 
boy falls in love with boy, and 
boy marries boy. Peter 'N Paul 
Get Mary'd is a 90's love story 
with a bit of a twist, that takes 
place right here in Montréal. 
The. bars the characters talk 
about are familiar, the places 



they go are familiar, 
even the political 
barbs are familiar — 
but unfortunately so 
is the entire premise 
and the campy 
humor of the 
production. 

While Peter 'N 
Paul, a play by Steve 
Galluccio directed by 
Noelle Therrien, 
does keep the 
audience laughing 
with an array of 
colourful characters, 
the creative 
ensemble does not 
compensate for the 
hackneyed humor, 
which becomes at 
points ironic to 
stereotypical 

extremes. 

The play begins with Peter, 
an aspiring gay playwright, and 
revolves around the characters 
in his life. When I say 'characters', 
I mean it quite literally. One of 
the strongest aspects of the play 
isthe40'sFemmeFatale, Bijoux , 
played superbly by Laura 
Mitchell. She is not only the 



central character of the play that 
Peter is composing, but also 
serves as his inner voice. The 
dialogue between Peter and 
Bijoux, as the female extension 
of himself, lends to interesting 
discussions of self-exploration 
and a humourous critique of art 
in the 90's. 

The scenes with Bijoux were, 
in essence, soliloquies that 
effectively showed the audience 
thejugglingactof living in post- 
modern times. What is it like to 
be gay? What is it like to be an 
artist? What does it mean to be 
a synthesis of the two? How do 
you contend with your family, a 
homophobic society, and a lover 
who cannot let go of his 
homophobia? 

These are Peter's questions 
and the answers slowly 
materialise through meeting the 
web of people in his life as they 
spin their own tales in the form 
of monologues. All of the 
characterscontributetothe lives 
of the two lovers, Peter and Paul, 
as they endeavour to make their 
relationship work, and, in the 
loosely structured plot, reveal 
the complications of all walks of 



life. 

The motley group includes 
Peter's rather vulgar but 
hilariously funny Italian 
grandmother who added a bit 
of 'ethnic spice', especially with 
her political commentary, ''It' s 
really confusing for immigrants 
here, all this oui, non, oui, non 
stuff." She alsoannounces quite 
boldly to her daughter, “What, 
you didn't know Petey was a 
homo?" in a thick Italian accent. 
Yayou, the actress who played 
Peter's grandmother, put in a 
wonderful performance. 

Despite the good 
performances, the humour was 
in some scenes more annoying 
than amusing. I found this to be 
especially true during a scene 
that occurred in the well known 
Montréal bar Sky. So much 
labeling went on during this 
scene that the intended irony 
was buried in overkill. Butch, 
femme, switch, S&M bottom; I 
wouldn't want to think that we 
sit around inbarsandtalkabout 
ourselves in this way. 

Likewise, the two mother 
characters were more 
caricatured than believable. 



Paul's mother, a professional, 
became the 'municipal slut', 
after her husband left her for a 
21 year old woman. Peter's 
mother, the lonely yuppie 
widow, became a Chanel 
saleswomen after her husband 
passed away. But, once again 
the actresses were the saving 
graces for these roles. 

In fact, all of the actors were 
quite good, the weakest links 
being the two leads, Ryan 
Hollyman (Peter) and Ari Marc 
Aronson (Paul), who failed to 
convincinglyconveythedynamics 
of their supposed affair. 

Overall, Peter ' N Paul was 
entertaining and witty at 
moments, but fell quite short of 
being revelatory. Granted, a 
revelation may not be what is 
always sought, but judging from 
the amount of times T.S. Eliot 
was quoted in the play, the 
audience is steered to expect 
something grandiose. Peter W 
Paul will make you laugh, but 
they will not make you a sage. 
Peter 'N Paul Get Mary'd runs 
until December 2 at Geordie 
Space, 4001 Berri. For more 
information, call 849-5965 



Form over content 



by Nader Mobargha 

Walking into the theater, I was 
expecting another film fraught 
with violence, blood stained 
streets, and needles. However, 
Canadian director Clement 
Virgo's feature debut, Rude, 
presents us instead with sensitive 
characters who are not so 
concerned with a quick fix or 
avenging the death of a friend as 
they are with loneliness, their 
sexuality or loss of love. Virgo's 
depiction of his protagonists is a 
response to the new genre of 
films which constantly reinforces 
the stereotype of the inner city 
youth. 

He structures his film in the 
form of three distinct and 
separate tales. The stories' 
common background figure is 
Rude, a deejay with a sultry voice 
who articulates the common 
theme pervading all threestories. 
She preaches about 
Armageddon, the end of the line, 
a metaphor for a dead-end life 
that screams for redefinition. 
Rude emphasises the necessity 
for a transformation of the self. 
In one scene, she asks her listeners 
what they do to destroy 
themselves, a symbolic question 
which suggests that the only way 
apersoncanredefinethemselves 
is by destroying their old selves. 
Accordingly, all three 
10 protagonists face moral 



Clement Virgo’s Rude 



decisions as each reach a 
crossroad in their lives. Luke 
(Maurice Dean Went), an ex- 
convict, must choose between 
earning easy cash by selling 
drugs or settling down to family 
life and earning a legitimate 
living. Maxine (Rachael 
Crawford) is a woman trying to 
pick up the pieces of her 
shattered relationship, and 
Jordan (Richard Chevolleau) is 
a boxer who hides his 
homosexuality from his 
violently homophobic buddies. 
Symbolically, their stories take 
place during Easter weekend, a 
time of rebirth and resurrection. 

The film fails in the end 
because the three stories fail to 
coalesce. Virgo shifts from one 
story to another in an attempt to 
drawwhateverthematic parallels 
he can. He has taken the clichéd 
theme of redemption and 
applied it to three completely 
different stories. I failed to see 
the relevance between Maxine's 
difficult breakup, Luke's decision 
to abandon the drug world and 
Jordan's acceptance of his 
homosexuality. As a result, Virgo's 
experiment of three distinct but 
thematically linked tales goes 
awry. The audience is left to 
admire the director's filming style 
rather than his narrative 
technique. 



The director uses specific film 
shots rather than storyline to 
capture his viewers. Each scene 
is an opportunity for Virgo to 
demonstrate his craftsmanship 
in the visual arts. His filming 
techniques create an abstract 
and surreal atmosphere on the 
screen. Consequently, he is 
able to present his audience 
with a few emotional 
episodes, but these scenes 
are not enough for the 
audience to truly care 
about the characters. 

By constantly 

interrupting the 

absorption of the audience 
in one story and redirecting 
them to another, Virgo 
effectively prevents the 
audience from immersing 
themselves in the lives of 
the characters. We are 
merely acquainted with the 
characters. The tortured 
Maxine barely utters a 
word throughout the 
whole film and vents her 
frustration by destroying 
her mannequins. Her role 
becomes a silent rendition 
of pain and suffering. Like 
Maxine, the other 
characters feel 

underdeveloped and fail to 
evoke sympathy. Hence, 
the audience leaves the 



theatre not giving a damn about 
Maxine, Luke or Jordan. 

Ultimately, Rude epitomises 
thetriumphofstyleovercontent. 
Although the cinematography is 
an achievement for Virgo, his 
stories are uncaptivating and his 
theme failsto provide any sudden 



revelation or insight. Virgo tries 
to cover too much ground and 
consequently fails to cover any. 
Uncovering Virgo's talent as 
cinematographer while 
simultaneously exposing his 
weakness as a storyteller, Rude 
endsupbeingmoreartthanfilm. 










Telephone wars: who 
wins? 





Bell vs. 




by Mark Narron 

McGill Telecom's telephone 
monopoly in University resi- 
dences is still under fire from 
Bell Canada and the outcome is 
undecided. What is for certain, 
however, is that the issue is out 
of the hands of the Inter-Resi- 
dence Council (IRC) until after 
the following school year. The 
IRC is the student body which 
decided last year to give McGill 
Telecom control over residence 
phone-lines. 

Beginning in September, 
McGill Telecom, which is re- 
sponsible for the phone sys- 
tem on campus (identifiable 
by the "398" prefix), expanded 
its service to all McGill resi- 
dences except Solin Hall. Con- 
sequently, students living on 
campus cannot opt for Bell 
Canada's cheaper basic serv- 
ice. Although McGillTelecom's 
basic service offers over a 
dozen features such as "call- 
waiting" and "call-forward- 
ing," a basic package with Bell 
Canada would cost approxi- 
mately $5 less per-month. 

In a meeting with the IRC on 
October 10, Gary Bernstein, Di- 
rector of McGillTelecom claimed 
that the package for Residence 
benefits the "average" student. 

According to Bernstein, an 
"average" student is one who 
takes advantage of Telecom's 
cheap long-distance rates and 
who enjoys the use of such fea- 
tures as "speed-calling.” The 
resultsofarecentstudy revealed 
that Bell long-distance rates 
would cost the average student 
12 per-cent more than Telecom 
long-distance. 

"Frankly, we’re not making a 



McGill Telecom 



dime on 
I o n g - d i s- 
tance," said 
Bernstein in 
hisaddressto 
the IRC. 

Bernstein 
readily ad- 
mitted, how- 
ever, that 
"exception- 
ally un-aver- 
age" stu- 
dents — 
namelythose 
who do not 
make many 
long-dis- 
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would be better off with Bell. 

"Students who make very few 
long-distance calls and who 
don't want 'voice-mail' etc., 
would be paying more for our 
service," Bernstein stated. Re- 
portedly, there were 26 residents 
in September who did not place 
any long-distance calls. 

Though the majority of resi- 
dents are pleased with Tel- 
ecom's long-distance rates, 
many were discontent with 
Telecom's delay in installation 
this year — a problem which 
Bernstein attributes to Bell re- 
fusing to remove its wiring. 
Moreover, some students have 
been disappointed by Tel- 
ecom's curt customer service. 
A number of students have 
written letters complaining 
about poor service and asking 
for compensation due to de- 
lays in installation. Professor 
Kathleen Roberts-Skerrett, Di- 
rector of Gardner Hall, pro- 
tested to Bernstein at the IRC 
meeting thatTelecom employ- 
ees were walking into stu- 
dent's rooms unsupervised. 

A larger concern among resi- 
dents is the significance of the 
monopoly itself. Annick Lenglet 
of Gardner Hall felt that she was 
being forced into using Telecom, 
citing the fact that she was in- 
structed not to call Bell Canada. 
Shefearsthe monopoly will give 
Telecom the freedom to treat its 
customers any way it wishes. 
"We were basically warned not 
to call Bell Canada. I understand 
why, butthey don't have to treat 
us like children," Lenglet stated. 

In its agreement with McGill 
Telecom, the IRC agreed to con- 
tinue using its service for at least 
three years. Telecom's service 



will be up for official reconsid- 
eration at the end of the next 
school year. Meanwhile, the IRC 
is addressing Telecom's mo- 
nopoly by planning to institute 
procedures for making com- 
plaints. No such procedures cur- 
rently exist. 

Alex Waxman, president of 
Inter-Residence Council, is cau- 
tious in his dealings with McGill 
Telecom. "I would like to see a 
contract between McGill 
Telecom and Residence. As it 
is, it's hard to pin them down 
when we are dissatisfied with 
their service." 

Waxman stressed, however, 
that Telecom has addressed all 
major IRC complaints. "People 



are generally satisfied," he re- 
marked. 

Though students, including 
the IRC, may have little lever- 
age with McGill Telecom for 
the time being, Bell Canada is 
still negotiating with Telecom 
after issuing a complaint to 
the Canadian Radio Television 
and Telecommunications Com- 
mission (CRTC) in July. Lucie 
Audet, Regional Director of the 
CRTC, stated that the CRTC ar- 
ranged the meeting of the two 
parties and that the outcome 
of the negotiation is 
unforseeable at the moment. 
"The situation is not solved as 
of yet. It is an issue of inter- 
connection and we can't say 



when the matter will be re- 
solved," remarked Audet. 

As forTelecom's position con- 
cerning its negotiations with 
Bell, its rapport with students in 
residence and its strategy for 
the future, Bernstein refused to 
comment unless he was given 
the freedom to veto the publi- 
cation of any resulting article. 

Without any comment from 
Telecom, students in residence 
must wait for the outcome of 
the Bell-Telecom talks. Until 
then, the future of Telecom's 
monopoly in residence and the 
pay-off of its approximate 
$600-000 investment inthis ven- 
ture remains undetermined. 




Today 

• McGill Body Image Fo- 
urni (Feb. 1 996) organising com- 
mittee planning meeting. All 
students are welcome. Shatner 
rm 423, 17h. For more informa- 
tion, call Darian, 398-6017, or e- 
piail dmanos@facl.lan.mcgill.ca 

• Jewish Studies Students 
[Association's Jeopardy-style 
jtrivia game featuring depart- 
mental professorsascontestants. 
17h, Shatner rm 108. For more 
information, call Daniel at 738- 
(4198. 

• The McGill Students In- 
ternational Development Ini- 
tiative (MSIDI) general meet- 
ng, Shatner rm B-09, 17h. For 
more information, call Mark, 
1844-1530. 

Friday, November 24 

• Financial PCOC Meeting, 
all invited, Shatner rm 426. 13- 
16h. Info: Kelly Remai, 398-6802. 

• McGill Debating Union 
n-house tournament. Novice 
and less experienced debaters 
welcome. Leacock 15, 17:30h. 
To participate, phone Jamie at 
345-5936. 

• Benefit concert for ur- 
ban animal advocates, with 



the following bands: Shotmaker, 
Maury Povitch 3 , Flacid, 
Underbed and Down to Rise. 
Stornaway Gallery, $5. 

• McGill Choral Society 
presents Rutter's Requiem at the 
Erskine and American United 
Church (du Musée and Sher- 
brooke) Tickets $5 for students/ 
seniors, available at the door, 
Sadie's, Steve's Music Store and 
Maximusique. 19:30h. Info: 398- 
6814. 

• McGill Christian Fellow- 
ship meeting. Speaker: William 
Fietje, Canadian Director of 
Overseas Missions Fellowship. 
19h, Shatner Cafeteria. For more 
information, call Lori (288-8676) 
or Jean (848-1720). 

Sunday, November 26 

• Temple Emanu-el-Beth 
Sholom Sisterhood/Brother- 
hood rummage sale has been 
canceled. 

Monday, November 27 

• McGill Debating Union 

weekly meeting, new location: 
rm. 1 109 at 550 Sherbrooke. All 
new prospective debaters 
welcome.18h. 



Wednesday, November 29 

•L'Association 
Rochambeau et la Sphère 
Francophone invite you to a 
party at Gert's, in promotion of 
Francophone/Anglophone rela- 
tions. Drink Specials all night. 
21 h. 

• Mexico Solidarity Net- 
work information meeting re- 
garding the Chiapas Caravan. 
3680 Jeanne Mance, 19h. 

Ongoing 

• Montréal Children's Hos- 
pital Christmas cards avail- 
able from Nov 20-Dec 1st at 
Concordia University. 60 cents 
each, with all proceeds going to 
the Montréal Children's Hospi- 
tal. 

• Montage, the McGill De- 
partment of English Student's 
Journal, is now welcoming sub- 
missions or poetry, short fiction, 
essays, photography, and visual 
art from all McGill students. Place 
submissions in the DESA box in 
the Porter's Office, Arts build- 
ing, by December 15. Include 
your name and phone number 
on a separate sheet of paper. All 
submissions considered for the 
Literary Festival. 
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Rattling Rockabilly 

Rattled Roosters plays Fouf’s 



by jay McCoy 

Rockabilly has become 
embedded in rock and roll 
consciousness as a primal root 
that constantly resurfaces, 
bright and revitalised. 

Sometimes it takes on a 
contemporary flavour and masks 
itself with another catchword 
or label ("post-punk blues 
rock"). Hell, sometimes it comes 
roaring back, its character only 
slightly changed by the time 
frame and individual 

personalities of the band. 

Rattled Roosters are to 
rockabilly as Canada istowinter. 
Sure, other people might think 
they know what winter is all 
about, they might even wear 
parkas andlong underwear, but 
we're the country that prides 
itself on being the home of the 
snowmobile. 

Rattled Roosters knows 
rockabilly. They have been 
known to block sidewalks with 
their performances in their 
native Vancouver and have 
becomeapopulardub act across 
the country. Guitarist Rick 
Royale and drummer Crash 
Gordon, the longest standing 
members of the group, have 
been playing togetherforabout 
five years. Bassist, Ed ("Cool as 




Hell") Maxwell joined two and 
a half years ago and Joel Darien 
has been a member for 15 
months. 

As their names suggest, these 
boys are slick. Rattled Roosters 
play tight rockabilly that, as they 
described to me, is tinged 
sometimes with "’60s surf, 70s 
cock rock, '80s power pop, '30s 
and '40s swing, '20s, uh, stuff, 
ragtime, baroque; we've gotten 
into some of the tribal chants, 
Gregorianchants.hittingstones 
together, howling on the 
mammoth hunt..." 

The sound of R.R. is becoming 
a more urban sound: Think 
"swank" and "martinis." 

"It's hard to write songs about 
slopping the hogs and not 
wanting to pick cotton 
anymore," the band explained. 
This might have something to 
do with the fact that the 
members of this band aren't 
exactly country lads. 

It is not surprising that their 
interests are progressing, 
considering the amount of time 
they have spent in L.A. in the 
past while, where they played 
the Viper Room and other clubs. 

Take Joel's comments: "I feel 
the same way about nature as I 
do cold weather: I don't 



understand it and 
I don't want to be 
around it, " and "I 
thinkSanFrancisco 
is kind of | 
backwards and ? 
rural, because you i 
can't find a 7-11." jjj 

Their next | 
album, Young and S 
Modem , is slated 2 
tobeoutinJanuary j£ 
or February, along 
with an accompanying video, 
which unfortunately will not be 
in 3Dasoriginally promised (Their 
first album, Year of the Rooster, 
comes with a pair of 3D glasses!). 
They assure me that this idea 
isn't dead but is being put on the 
back burner, as the new album 
took too long to make and went 
way over budget. Enough sothat 
they considered calling it 
"Waterworld." They're 
considering starting the video, 
"Once the scuba divers retrieve 
the sets that sunk..." 

In line with the album title, 
R.R.'s music and audience are 
becoming younger and more 
modern. Rockabilly is finding 
itself popular once again among 
the youthful, perhaps 
paradoxically providing some 
freshness to the jaded young 






punk of today. They find 
themselves playing clubs where 
the dyed and pierced are more 
likely to feel comfortable than 
the old age pensioner. 

Perhaps some of this success 
is due to the recent 
glamourisationof "white trash" 
in Tarentino films, but more 
likely it stems from hard work, 
great music and amazing live 
shows. 

Last Friday, Rattled Roosters 
proved that rockabilly isn't 
played by or for dinosaurs of the 
rock world. As the opening act 
for Montréal's own, the Snitches, 
and Vancouver's Zolty Cracker, 
they were on the stage at Fouf's 
promptly at 8:30. 

It's really unfortunate that 
such an amazing live act was 
forced to go on at such an 



ungodly hour. Nevertheless, the 
crowd that filtered in was awed, 
amazed and otherwise 
astounded, especially by the 
finale and encore. How many 
times have you seen a guy laying 
on the stage underneath an 
double bass, with another guy 
playing the strings with his drum 
sticks and yet another standing 
on top of the bass playing his 
guitar? 

I left the concert with visions 
of the lead singerswinging from 
the light racks, not thinking not 
how Montréal clubs are getting 
annoying with ridiculously early 
shows. Luckily, Rattled Roosters 
are likely to return soon after 
the new album is released, so 
Montrealers won’t have to wait 
long to experience their live 
show. 



TALES FROM MONTREAL 



Hazelle Palmer’s story of a West Indian immigrant 



By Ruth Joseph 



If not for the needs of capitalist 
production, the collective foot 
of Caribbean immigrants would 
never have gotten in Canada's 
door. Like many Caribbean 
women, Esmée Grimes, a 
character in Hazelle Palmer's 
Tales from the Gardens and 
Beyond, came to Canada 
through a program initiated in 
1955 whereby she helped fill 
the demand for domestic 
servants. 

In Tales from the Gardens and 
Beyond, Montréal-raised Palmer 
tells the story of Esmée Grimes 
(or Mrs. G as she later becomes 
known), an introspective and 
somewhat private personality. 
As a child of the 1940s who 
grew up in the Islands during 
World War II, Esmée epitomises 
many West Indian adults who 
transplanted their lives to 
Canada during the ‘60s in the 
hopes of fulfilling their dreams 
of a prosperous life. 

To escape the continual 
physical abuse inflicted by her 
husband, Esmée leaves her past 
behind and starts over in 
Canada, without her son, 
through the program. The 
reader is transported to a low 
rental area of Montréal 
I» ironicallycalledtheGardensand 
•^discovers a street mostly 






inhabited by black West Indian 
immigrants and constructed of 
rundown tenement buildings. 

A shared experience of racism 
forms bonds within this 
community. Palmerexploresthe 
dynamics of the friendships 
formed between the female 
characters and how they take 
control of their lives. Though 
focusing primarily on Esmée, 
Tales from the Garden and 
Beyond a Iso delves into the lives 



of other 

captivating 
characters. As 
strong women, 
they are plainly 
eloquent in 
passing through 
thepainofmental 
and physical 
abuse, destroyed 
marriages, loss of 
children, incest 
and betrayal, not 
to mention 
discrimination in 
a school system 
where equal 
opportunity is not 
yet a reality. 

Even though 
their lives have 
been uprooted, 
they maintain a 
basicvalue system 
carried from West Indian society 
and not a little steel in their 
spines. Their emotional 
equilibrium depends on 
maintaining theirself-esteem at 
a racially divisive time. However, 
racism is not mere crisis nor 
anomaly. 

As these women struggle to 
bring up their families they face 
challenges that are multi- 
dimensional. One of Palmer's 
characters is a man who, to the 



dismay of his family, lives 
through a status symbol that he 
can't afford: an expensive car 
he names "Lilly." At a time that 
is financially difficult for many 
of these Caribbean immigrants, 
this car is a example of a desire 
to become accepted by society. 
His stated reason for buying the 
car is so that he can see the fruits 
of his labour. Feeling 
emasculated by his inability to 
support his family and his 
alienation from society, he 
essentially uses the car as a way 
of regaining his manhood. 

The main strength of Tales 
from the Gardens and Beyond 
lies in the fact that the female 
characters exercise choice: to 
remain or to go, to settle for so- 
so treatment or to go it alone. 
They cannot control the 
behaviour of those around 
them, but they do turn to each 
other for support and succeed 
in regaining their energy and 
control of their lives by shedding 
the victim's blanket. Ultimately, 
Esmée demonstrates her 
strength by deciding to go back 
to Barbados and make amends 
with the son she left behind, 
even though she feels 
threatened by what her ex- 
husband might do to her. 

I felt the sensation of déjà vu 




while reading this book, mostly 
because of the stories I heard 
while growing up, and the fact 
that Palmer includes brief views 
of what racism looks like 
through the eyes of children and 
the skills which they develop in 
order to adapt. In Palmer's 
simple, subtle style, her story 
does not feel like cliché; it feels 
like the past. 

Tales from the Gardens and 
Beyond is available at Ethnic 
Origins Bookstore, 2725 Notre 
Dame West. 
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Creating Alliances 

Cuban Youth Tour Comes 

to Montreal 




Joel Queipo Ruiz and Maria del Carmen Barroso 



by Andrea Cooke 

The Cuban Youth Tour came 
to Montréal on November 4, 
hoping to build alliances 
between Cuban and Canadian 
youth. Joel Queipo Ruiz and 
Maria del Carmen Barroso, two 
young people trom Cuba, have 
been speaking at colleges and 
universities across Canada, 
about the contemporary 
realities facing Cuban youth. 

Ruiz is a leader of Cuba's 
Federation of University 
Students, which organisestens 
of thousands of university 
students in Cuba. Barroso is a 
leader of the Union of Young x 
Communists, a mass o 
organisation with 500 000 p 
members, as well as a member g 
of the Federation of Cuban | 
Women. g 

Both of the youth ° 
organisations were important 5 
players throughout the years 
of the Cuban revolution. 

"The youth in Cuba have a 
very important role in the 
future of Cuba.... The 
government knows it can 
count on us to work with it in 
different programmes and 
measures it takes to improve 
the country," explained Ruiz, 
speaking at McGill University 
last Tuesday. 

The tour's Montréal stop 
was endorsed by groups such 
as QPIRG, The McGill Daily, the 
Center for Developing Areas 
Studies, the Latin American 
Awareness Group, the 
Palestine Solidarity 

Committee, the Black 
Students' Network and the 
Young Socialists. 

Anis Anani, V.P. for 
information of the PSC 
commented that meetings 
such as this one are important 
because they create solidarity. 

"Both Cuban and 
Palestiniansare facing asimilar 
problem, that of oppression", 
said Anani. 

In relation to the talk itself, 
Anani said "I expected a more 
bleak picture, but they gave 
an optimistic picturesayingthe 
revolution gave an 
opportunity to people to 
reorganise. They painted a very 
positive image." 

Robert Whitney, a lecturer 
with McGill's history 
department, opened the talk 
by commenting on how Cuba's 
youth have contributed to the 
revolution rightfromthestart. 

"It is interesting to 



remember," said Whitney, 
"that in 1959, most of the 
revolutionaries, including Fidel 
Castro, were the age of most 
of the people in this room, if 
not younger." 

Whitney also commented on 
Cuba's resistance to the U.S. 
trade embargo. "Since 1959 
there has been 37 years of 
revolution and change in Cuba. 
What has been striking to 
people, regardless of what they 
think about the revolution, is 
that Cuba has dared to be 
different. That, quite frankly for 
the United States is 
unforgivable," he explained. 

Ruiz continued where 
Whitney left off, beginning his 
talk with a description of 
recent Cuban history. "It is 
important to be familiar with 
the history of Cuba in orderto 
understand the contemporary 
situation," he explained. 

By 1959, many Cubans were 
fed up with the government 
of General Juan Batista for its 
close ties to the U.S. and the 
inequitable distribution of 
wealth. 

Ruiz explained that the 
revolution which began on 
January 1 1959, went into all 
sectors of Cuban society. 
Following Fidel Castro's lead, 
groups of youth, peasants and 
workers all participated in the 
restructuring of Cuban society. 

Ruiz went on to say that 



once the Batista regime was 
toppled, Castro's government 
brought free education to the 
population and other benefits 
such as free health care and a 
massive sports program for the 
entire population. 

Ruiz said that Youth workers 
went into the rural areas and 
set up vaccination programmes 
in the schools. 

"The revolution has 
improved health standards 
incredibly," explained Ruiz. "In 
1958, 60babiesoutf 1 000 died 
before the age of one, and in 
1989, 10.2 died out of 1000". 

At the same time though, 
the international situation 
made the revolution in Cuba 
difficult to carry out. The 
Castro government would not 
allow multinational 

corporations from the U.S. to 
continue to control the Cuban 
economy. 

The US saw this, as well as 
the communist nature of the 
Castro government, as a threat 
and set up a trade embargo. 
This severely affected the 
economy, since the US 
provided a large market for 
Cuba's sugar exports. 

The U.S. also began to 
punish any country that 
continued trading with Cuba. 

Cuba was left with the 
countries of the Soviet bloc as 
its main allies. Cuba became 
dependent upon the Soviet 



Union for 75 per cent of 
imports and almost 100 
per cent of exports. 

This meant that with the 
fall of the Soviet Union and its 
neighbouring communist 
governments of Eastern 
Europe in 1989, Cuba lost its 
biggest trading partners. This 
made the U.S. embargo even 
more hard hitting for Cubans. 

"The Cuban youth were very 
much affected by the embargo. 
After the fall of the Soviet 
Union, it became very difficult 
to get supplies such as 
medicine and school supplies. 
Many people died because of 
the lack of simple medical 
supplies, andwesawallofthis. 
It was very hard for us," said 
Ruiz. 

People had to spend twelve 
hours a day with no electricity 
in their homes and there was a 
shortage of food, he explained. 

But according to Barroso, 
"The embargo has taught us 
[Cubans] how to manage our 
resources more efficiently and 
has helped us to better 
organize. We have been forced 
to adapt and create new ways 
to survive." 

In the end, as Whitney 
commented, "It is the Cuban 
youth who are at the forefront 
of the Cuban situation. It is 
they who will decide if the 
revolution breaks or 
continues." 
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Wt hoc audited the balance sheet of Duly Publications Society/Soctfté Je Publications do Djily 
is at April JO. 1415 sod the statements ol revenue. surplus and changes in financial position (or the 
year then ended These financial statements arc the responsibility of the company's mana|cment 
Our responsibility is to express an opinNin on these financial statements basal on our audit 

Wt conducted ouf audit in accordance »uh generally accepted auditing standards Those standards 
require that »e plan and perform an audit to obtain reasonable assurance whether the financial 
suremenis are (tee of material missraicmcnt. An audit includes ea iminmg. on a lest basis, evidence 
supporting the amounts and disclosures in the financial statements An audit also includes assessing 
the accounting principles used and significant estimates made by management, as well as evaluating 
the overall finançai statement presentation 

In out opinion, these financial statements present fairly, in all material respects, the financial 
[«itiiion of the company as at April )0. 1995 and the results of its operations and the changes in iu 
financial position for the year then ended m accordance with generally accepted accounting 
principles 
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1995 


1444 


llalantr. beginning uf year 


5 207,403 


1 221.650 


Elects (deficiency) sit revenue over eipenJitures 


871 


116.247) 


Balance, end uf year 


5 208.274 


1 207.403 




8000 boul. Decarse. suite 500. Montreal. Quebec H4P 2S4 
Tel 1514» 731.7901 Fas: (514)731-2923 
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I.*r the year ended April '0 


1995 


14)4 


Revenue 






Advertising 


5 167.330 


1 162.456 


Students' fees 


136.2?» 


IJMIQ 


Other 


10.651 


4198 




314.239 


300.5)4 


Es pendit urn 






Printing and distribution 


98.52» 


104.561 


Production 


31.336 


40.00 


Editorial 


39.85» 


35.10) 


Selling 


49,794 


47.J66 


Administration 


86.424 


79.111 


Amortirai urn 


7.428 


9.122 




JI3J6» 


316.7(1 


Lsrrss (deficiency) of revenue over rspenditurrs 


$ 871 


S (16.247) 




Approval on behall of the Board 
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I. Signiriianl a»»*»uniin< p»lui« 



I Mil I.St SS A I Mil I'M ss 



DAll.N IU HI.U’A I IONS SOLTI IN' 
sm lf.ll*. Ill IUTll.lt A I IONS III II XII N 



SOILS 10 I INAMTAI. SIAIIMIMS 
April b». 1445 
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(••I stir vear enJed Apnl hi 


144? 


pail 


O per alums 

l.scess (deficiency) ol tesrnuc ovet e»|*fiNliluies 
Items rh<t attesting cash 
AltNMIlfMNm ol capital assets 


1 871 

7.428 


\ 116.24»! 
4122 




8.299 


(7 125) 


Net ihange in non vasts working -apital haian.es 


(4.165) 


12.010 




4.IJ4 


4.955 


Insrstmg actmlirs 

AdJiiNsns to capital assets 


17.579» 


15.315) 


Cash used in invrsling activities 


(7.5791 


15.3151 


Decrease in cash 


13.445) 


|4)0i 


Cash position • beginning of year 


15.837 


16.267 


Cash position • end of year 


5 12.392 


S 1)1)7 




Capital assets 

Capital assets are tr.nidrd at .nd and arrv>tiirr«l as IoIIoi-a 

Sought line method 
(hike equipment 
Typesetting equipment 
Computer equipment 
Computer u»ft*aic 



Remiur rrtugniliun 

Adaertiting revenue is tecognued sshen adsenisemenis are published in The McGill Daily 
ne» s paper 



Office equipment 
Typesetting equipment 
Computer equipment 
Computer software 



3. Bank indebtedness 



Cent 


Accumulated 

Depreciation 

and 

Amoetiration 


Net 


3 7.523 


S 4.082 


S 3.441 


44.263 


35.971 


8.285 


7,897 


3.790 


4.107 


1.577 


1.042 


535 


i 61.260 


S 44.892 


S I6J68 



Bank indebtedness, outstanding at any time, is securoJ by 
Moveable hypothec coveting. 

The following universality of property, present and future 
a) Claims, accounts receivable and book debts 



The Society is classified as a nonprofit orgamratKin puttuant hi Sectw* 149(1x1.) ol the 
CanaJian Income Tai Aci and Section 996 ol the Quebec Ta»atN»n Act and as a result is run 
liable for income taies 





















CLASSIFIED ADS 



Busimlss b oflfc C 2 d '« ,h8 B D ot PPOCtSSINtfTrrw, f 



University Centre, 9h00-14h00. 
Deadline is 14h00, two working days 
prior to publication.) McGill 
Students & Staff (with valid ID): 



S4.55 per day, 3 or more consecutive 
days, S4.0Û per day. General 
Public: $5.70 per day, or $4.85 per 



day for 3 or more consecutive days. 
Extra charges may apply, and prices 
do not include applicable GST (7%) or 
PST (6.5%). Full payment should 
accompany your advertising order and 
may be made in cash or by personal 
cheque (for amounts over $20 only). 
For more Information, please visit our 
otlice or call 398-6790. WE CANNOT 
TAKE CLASSIFIED ADS OVER THE 
PHONE. PLEASE CHECK YOUR 
AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER. The Daily assumes no 
financial responsibility for errors, or 
damages due to errors. Ad will re- 
appear free of charge upon request if 
information is incorrect due to our 
error. The Daily reserves the right not 
to print any classified ad. i 



1 -Housing 



1} to sublet, clean, sunny & quiet. 
Near St-Laurent 10min walk to 
McGill. Balcony, hardwd floors, 
security. $380/month 845-8637. 



Going Away for Christmas? 

How about subletting me your apart- 
ment to host my family from Europe. I 
am a clean, responsible mature stu- 
dent. Phone 279-8724. 



Looking for a better place 

to live? Sunny bedroom in a 7) in 
Outremont (Querbes & Bernard). Close 
to transportation, cheap ethnfc food. 
Non-smoker preferred. $300/month. 
Everything included. Tel 279-0768. 



2-Movers/Storage 



Moving/Storage. Closed van or 
truck local & long distance. Ott-Tor- 
Van-NY-Fla-7 days, 24 hours, low 
rates. Steve 735-8148. 



3-Help Wanted 



Models, actors, extras. 

Opportunities for all ages and sizes. 
Fashion, TV, print, film. 633-8605. 



Christmas gift wrappers— 

Creative individuals, locations— 
downtown Toronto, North York, 
Woodbine Centre, Mississauga. 
Managers to $8.25/hour+bonuses. 
Wrappers to $7.1 5/hour. Full/Part 
time, December 1-24. 416-538- 
8588. 



Study on planning and decision- 
making needs female volunteers. 
Ten $$$$$ for an hour of your time. 
The study, which is directed by 
Professor Koestner, involves com- 
pleting questionnaires and doing a 
planning exercise. Please call 
Chantale at 398-6127 if you are 
interested. 



Do you like candles? Partylite fea- 
tures unique collection of candles & 
home decor accessories. Seeking 
consultants (party plan). No invest- 
ment. 727-4256. 



Female runners needed! 

Requirements: 8hrs/week aerobic 
exercise, 18-35 years old, non-smok- 
er, monetary compensation. Please 
call Pilar at 843-2700 ext. 4079. 



5-Word Processing/Typing 

- * — 1 i 

Success to all students. 

WordPerfect 5.1. Term papers, 
résumés, applications, transcription 
of micro-cassettes. Editing of gram- 
mar. 27 yrs. experience. S1.75/D.S.P, 
7 days/week. Campus / Peel / 
Sherbrooke. Paulette / Roxanne 288- 
. 9638/288-0016. 



McGill College/Sherbrooke 

quality word processing of term 
papers, theses, résumés, bilingual. 
Also diskette laser printing at 600 
dpi. Ginette 848-0423. 

’Word-processing term papers, 
theses, reports, etc. WordPerfect 
5.1. Laser printer. Fast, professional 
service. Good Rates. 10 years expe- 
rience. Close to McGill. Brigitte 282- 
l 0301. 

A good service: CV, term papers/ 
translation English to Frencf\ word- 
perfect 5.1. 25 yrs. experience. 
Atwater/de Maisonneuve. 932-9035. 

7 days a week. 

) Word processing (937-8495) ' 

Term papers, résumés, forms 
design, correspondence, manu- 
scripts (Laser/Fax/Photocopier) 9:00 
a. m. -6:00 p.m. (7 days) (near 
Atwater) 



6-Services Offered 



Experienced editor/proofread- 
er/ writer/tutor. Help with your stu- 
dent papers, theses, manuscripts, 
résumés translation Spanish/French 
/English. Call Marian 765-9804 7 
Days/week 



Foreign students & visitors. 

DV-1 Greencard program available. 
Tel: 818-772-7168 & 818-882-9681. 
#2023 1 Stagg st. Canoga Park 
. CA91306 USA. 



Post Office 

Variété David Cho 

Closest to McGill 2001 University. 
Mon-Fri 8:00am-6:00pm. We offer 
parcel service. Priority courier, 
xpress post, registered mail, money 
orders etc. Tel. 844-6455. 



Pet Care: 

Looking for somoone to feed 
and care for your pet over the holi- 
days? Cal l Jo-anne 5 24-1689. 

Editing and tutoring by english 
Ph.D. Papers and theses in English, 
social sciences, and Humanities. 
933-8652. 

Lose Weight Now! Wanted: 30 
people to lose 20 lbs in one month. 
Results guaranteed. Call Cate 989-2070. 

Running out of time? Let us do the 

dirty work... Lecture notes, research, 
tutoring, essays & more... Students 
Edge 1-800-291-EDGE. 

9-Wanted to Buy 

Lecture notes wanted! We buy 

notes for all classes. Students Edge 
936-6466. _ 

1 3-Lessons/Courses 

Learn French with a qualified 
experienced teacher/ also tutoring 
children all levels. Atwater/de 
Maisonne uve 7 days /week. 932-9035. 

Authentic School of 
Esoteric Studies 

25-week evening course totally 
free-of-charge to study oneself/life 
and awaken consciousness based on 
direct experience. All are welcome. Info 
session 23 Nov & 25 Nov, 1015 
Atwater. U.C. Gnostic Movement: a 
non-profit, non-religious, humanitarian 
and int'l organization. (514)-384-1982- 

14- Notices 

McGill Nightline open 9pm-3am a 
confidential and anonymous line. We 
offer listening, referrals and informa- 
tion. Call at 398-6246 398-MAIN. 

Attention Skiers! Room for rent 
10 minutes away Irom Ml. St-Saveur 
Jan-April own Bathroom $225/mo for 
info 514-226-2268. 
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PRESENTS 



WEEDMOMIKEY! 

THURSDAY NOVEMBER 23 

S N I P E S & 
ATOMIC FOLK! 

SATURDAY NOVEMBER 25 



« 



•Til* 






THURSDAYS & 
SATURDAYS 

PITCHERS START AT 

$6 AT 8 O’CLOCK 






Students Needed! 



■ !j l| Earn up to 

$2,000+ per month 
working for Cruise Ships or Land-Tour Companies. 
World Travel (Hawaii, Mexico, the Caribbean, etc.). 
Seasonal and Full-Time employment available. No exp. 
necessary. For info call: , 

Cruise Employment Services 

(206) 634-0468 ext. C40052 / 



• Teach Conversational English in Asia • 

Make up to S25-S45 per hour teaching basic conversational English 
abroad. Japan, Taiwan, and South Korea. Positions also available 
in Thailand, China, and Indonesia. Many Employers provide room 
& board plus other benefits. No teaching background or Asian 
languages required. For more information, call one of our 
representatives at International Employment Croup: 

INTERNATIONAL f206J632-ll46 

EMPLOYMENT ( ° 

GROUP ext. J40052 



(0 Centre de Copies C.t. Inc. 
T+ “Put some colour in your documents” 

las we use: IURIH MajestiK 5765 

• Consistent quality/binding 

2050 Mansfield (corner President Kennedy] • 982-0202 



ISAT • GMAT • GRE • NICAT 




937-3822! 15 
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THE OEATTY MEMORIAL LECTURED 
COMMITTEE PREQENTQ 



LE COMITÉ OEB CONFÊRENCEB 
COMMEMORATIVEB BEATTY PRÉSENTE 










on 












fA/% '< • ■ ' : 



/ OruAjt' fa/Jus(~ù 








“Body TfJùie 

' Weight Control • Health Enhancement 
• Athletic Performance 



Business Opportunity Meeting” 



Tuesday, November 28, 1995 
at tlieVueen Elizabeth Hotel 
90(jRêné Levesque W. 

7:00 ; mi in French 
8:110 pm in English 

Ask for BW consultants: 

Stella Mount Allison Philip University of 

University vr Western Ontario 

For further info contact: Marin at 934-0916 
ext 2104 mornings 8-10. Evenings after 9. 



[ OPTOMETRIST I 



• Eyes Examined 

• Eye Classes (2 for 1) 

• Contact Lenses (from $89) 

• Student Discount 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 
(corner Guy) 

933-8700 





Restaurant 



McGILL 



1995 Levi Strauss & Co 



BUY 1 PIZZA 
ANY SIZE 
& 

GET THE 
SECOND ONE 
FOR HALF THE 
PRICE! 

NO TAXES 
FREE DELIVERY 



845-8011 

845-8382 



625 Milton 

7 days » 1 1 a.m. - 1 1 :45 p.m. 












